WORKING PRINCIPLES 


Are there understandings and/or utilizations of the prin- 
ciples of revision/of construction that are utilized by 
artists to unify/organize the presentational and repre- 
sentational levels of the works of art that they bring 
into existence that tend to characterize particular spa- 
tial coordinates qua coordinates regardless of the secon- 
dary gravitational and electromagnetic forces that affect 
(1) those coordinates qua coordinates (2) those coordin- 
ates qua physical geography (3) those potential creators 
who are situated at those coordinates and their relation- 
ships thereto? Are there for example understandings and/ 
or utilizations of the principles of revision/of construc- 
tion that are utilized by artists in general that are 
recognizably French?/that can immediately be identified 
as English? Are there understandings and/or utilizations 
of the principles of revision/of construction that are 
utilized by artists to unify/organize the presentational 
and representational levels of the works of art that they 
bring into existence that tend to characterize particular 
spatial coordinates qua physical geography regardless of 
the secondary gravitational and electromagnetic forces 
that affect (1) those coordinates qua coordinates (2) 
those coordinates qua physical geography (3) those po- 
tential creators who are situated at those coordinates 
and their relationships thereto? Are there for example 
understandings and/or utilizations of the principles of 
revision/of construction that are utilized by artists in 
general that are recognizably insular understandings and/ 
or utilizations of those principles?/that can immediately 
be identified as noninsular understandings and/or uti- 
lizations of those principles? Are there understandings 
and/or utilizations of the principles of revision/of con- 
struction that are utilized by artists to unify/organize 
the presentational and representational levels of the 
works of art that they bring into existence that tend to 
characterize the understandings and/or utilizations of 
those principles by all potential creators of works of 
art in periods of history in which the will-to-art is 

the will-to-empathy/in periods of history in which the 
will-to-art is the will-to-abstraction regardless of 

the secondary gravitational and electromagnetic forces 
that affect (1) those coordinates qua coordinates (2) 
those coordinates qua physical geography (3) those po- 
tential creators who are situated at those coordinates? 
Do all those artists whose relationship to particular 
spatial coordinates is one of confidence for example un- 
derstand and/or utilize the principles of revision that 
are utilized by all artists in a recognizable manner? 





